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PUBLIC SALE AT THE 


AMERICAN ART ASSOCIATION — ANDERSON GALLERIES -« INC 


Thursday Evening, May 6th, at Enxgbi-fifteen 


PAINTINGS OF VARIOUS SCHOOLS 


Property Sold by Order of the 


CITY BANK FARMERS TRUST COMPANY OF NEW YORK 


Property of 
MRS LEO F. WORMSER 


Chicago, Ill. 


Sold by Her Order 


With Additions 


American paintings, landscapes and por- 
traits including: Saplings by J. Francis 
Murphy and works of Wyant, Carlsen, 
Lawson, Blakelock, Tryon, Crane, Dain- 
gerfield, and Rockwell Kent; a Rem- 
brandt Peale portrait of Colonel I. Mendes 
Cohen which hung in the Cohen residence 
at Baltimore until 1929, Ann Palmer by 
Abbott Henderson Thayer, and a Waldo 
and Jewett portrait of a gentleman. 

A: Gainsborough Market Cart; portraits 
by Lely, Van den Temple, and Quentin 
de la Tour; an early work of Courbet and 
W orkers in the Field: Sunrise by Daubigny. 


A portrait of Mrs George Drummond as 
a child, in Grecian costume, by Sir John 
Watson Gordon, The Earl of Mansfield 
by “Hoare of Bath’, and Sir John Hadle} 
d’Oyly, Bart. by John Seaton. 


Girolamo da Sante Croce Madonna and 
Child with Saints, Il Francia Madonna and 
Child with S. John and Attendant Saints, 
and Koffermans Entombment. Together 
with other examples of various schools 
making a total of one hundred seven 


paintings. 


Illustrated Catalogue Fifty Cents 


Exhibition from May Ist: Weekdays 9 to 6 and Sunday 2 to 5 


AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES 


INC. 


30 East 57th Street, New York 


HiraM H. Parke, President 


Orto BERNET, Vice-President 


ARTHUR SWANN, 27d Vice-President 
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WILDENSTEIN & COMPANY 


INC. 


Distinguished 


OLD and MODERN PAINTINGS 
WORKS OF ART 


TAPESTRIES 
XVII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1. 57 Rue La Boetie, Paris 





DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 





NEW YORK 







EARLY 


EXHIBITIONS IN NEW YORK 


MUSEUMS AND PUBLIC GALLERIES 


American Academy of Art and Letters, 633 West 155th St. Sculpture by Anna 
Hyatt Huntington, to May 1. 
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CHINESE 


SCULPTURE 





May 1 
American Fine Arts Society 
Ire tectural League 
Architectural League, 115 | 
Art Students’ League, 215 W 
\pril 20-May 1 


ART 


tederal Art Project 7 I 
lrederal Art Project, 6 | 
Metropolitan Museum of Art 


JADES 
BRONZES 
PAINTINGS 


Pierpont Morgan Library, 29 | 
Lahev, to May & 
Municipal Art Galleries, 62 \W 


to September | 
National Arts Club, 119 | 
izations, to April 28 


Pen and Brush Club, 16 | 
0 


AX 


Y AMANAKA & CO. A.C. A. Gallery, 52 W. 8th St. Paintings by Iver Rose, to May 1 


INC. Arthur Ackermann & Son, 50 | 


to Mav 15 
American Indian Art Gallery 


680 FIFTH AVENUE 
NEW YORK May 


20 


KNOEDLER 


EXHIBITION OF 


LANDSCAPE 
PRINTS 


] 14 EAST 57TH STREET 


NEW YORK 


| LONDON: 
15 Old Bond Street 


PARIS: 
22 Rue des Capucines 














American Artists Congress, Rockefeller Center 


to May 15 
yoth St. Drawimes by Dean Cornwe 
res by Out-Of-Town Studer 


chitectural Books 

on of Fine Prints, to May 4 
to June 1 

at 82nd St. Sporting 
{merican Silver Work, to May 23 141 

ookbindings by Marguerite Duprez 


Columbia University, Avery Library. French 
sth St 
30th St 


Pamtings, to April 26; Cont 


53rd St. Paintings by Four Groups 
New York Artists, to April 28-May 17 

Museum of the City of New York, Fifth Ave. at 103rd St. New York at the 
Turn of the Century, to May 1; Fathers and Sons of 

ioth St. Exhibitions by Neighboring Art Organ- 

New York Public Library, Fifth Ave. at 42nd St., Room 321 
Prints, to Nov. 1; Lithographs by Fantin-Latour, to May 1; Prints bs 
Charles H. Shannon, to May 

ioth St. Pammtings by Flora Belle Carlsen, to April 


Whitney Museum of American Art 
Gaston Lachaise, to May 7 


Sth St. Re frospective Exhibition 


SPECIAL EXHIBITIONS 


Wax Portraits by Ethel Mundy, 


120 E. 57th St. Indian Watercolors 


An American Place, 509 Madison Paintings by Marsden Hartley, to 


Argent Galleries, 42 W. 57th St. Paintings by Rosa Nessler, Nell Choate Jones, 
and Dorris Pritchard, April 20-May 8 
(Continued on page 30) 














Painting 


§ and Si uipture to 


FRERES 


Fifty-first Exhibition of the 


|) 


auntings 


Works of Act 


to May 1 
to April 30 


Prints and 


PARIS 


of Resident 


the N eu York Stage. 


UMBERTO 
P IN I 


PAINTINGS 
By Important 
ITALIAN 
MASTERS 


1 Century of 


to April 30 
19 Via Tornabuoni 
Florence, Italy 


“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- 
persed at auction in England over that period, and their unrivalled ex- 
perience is at the disposal of all who may wish to consult them regarding 


the sale of 


ANCIENT & MODERN PICTURES, DRAW- 

INGS & ENGRAVINGS, ENGLISH, CONTINEN- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 Cables: “‘Christiart, Piccy, London” 


BOULEVARD HAUSSMANN 
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By Appointment to Her Majesty the Queen 
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INC. 


OLD ENGLISH 
FURNITURE 
WORKS OF ART 


6 WEST 56th STREET 
NEW YORK 


26 KING ST., ST. JAMES'S 
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L. Atavoine & Go. 


Interior Decorations 


Furniture, Tapestries 


Objets dart 


712 FIFTH AVENUE 
New York 


42 AVENUE KLEBER 
Paris 
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2nd Edition of our Catalogue with 
| Supplement and 200 illustrations, $1.25. 
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Catalogue of Exhibition 
HISTORY IN GLASS 
10/6. Illustrated 21/- 


Arthur Churchill, Ltd. 


34 High Street, Marylebone 
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THE FORUM OF DECORATIVE ARTS 


CABINETS 
by CHIPPENDALE and McINTIRE 


Gn its original un- 
touched condition, 
the small cabinet on 
a stand comes from 
M. Harris and Sons 
London. It is finely 
carved and an excel- 
lent example of 
Chippendale’s in- 
fluence from the 
Chinese, which he in- 
corporated so freely 
into his own designs. 





) 
os amuel Mcintire designed the secretary 
cabinet from C.W.Lyon, Inc. Simple in its lines, 
it is made of mahogany in a beautiful, rich grain, 
the effect of which is heightened by the fine 
brasses, which are original throughout. 





otred Ginsburg and Levy comes the 

bureau cabinet in the Chippendale 

Chinese manner. Its single door has carved 

moldings and the domed architectural top 

is also carved, as is the foot ,which helps, 

by its characteristic shape, to date the 
piece circa 1750. 


cShe Chippendale secretary cabinet from Edwards 

and Sons, London, is an interesting and important 

piece. Made in three portions, each has the original 

lifting handles at the sides. With carved cornice 

and elaborate arrangement of drawers, it has great 
elegance as well as capacity. 
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THE FORUM OF DECORATIVE ARTS 


PORCELAIN 
and SILVER 
for the Table 











From the Schaffer Galleries 
collection comes the porcelain plate 
copied for Alexander II after the 
original set executed at Sevres for 
Catherine the Great. With ultrama- 
rine blue-raised scrolls and borders, it 
is characteristic of Sevres decoration. 







J he cake basket from 
Walter H. Willson, Ltd., London, is an example of 
the vogue for pierced silver which existed during the 
Georgian period in England. Remarkable versatility 
and fine modeling characterized this type of silver 
ware, which was also decorated by chased designs. 





She Dresden 
group from Stoner and Evans, London, was made circa 
1750 and has the genre appeal of this type of figurine. 
It is finely modeled and stands nine inches in height. 
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Ralph Hyman, London, shows the silver tray by William 
Burwash engraved with the arms of the family of Herter. This is a good-sized piece 
of Georgian ware, made in 1818, and decorated with the rococo motive of the shell. 








Cable 


When you are next 
in London we invite 
you to visit our beau- 
tiful old House in 
Berkeley Square, and 
examine our fine col- 
lection of Old English 
Furniture and Water- 
ford Glass on sale at 
moderate prices. If 
you are not coming 
over soon we trust 
that you will mail 
uS your enquiries 


EDWARDS & SONS 


(of Regent Street) LTD. 


14 BERKELEY SQUARE, W. 1. 


Telephone: Mayfair 7048 
s: Edwardsons, London 
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SILVER 
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REPRODUCTIONS 
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SHEFFIELD PLATE 
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NEW YORK 


WORKS 
OF ART 


44 East 57th Street 
New York 


Period Rooms 
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Antique Rugs 


PALAZZO NANI 
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San Trovaso 960 
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LONDON: 35 King Street, St. James's F 










VICTOR ROTHSCHILD SALE: SOTHEBY & CO., LONDON 


A RECORD-MAKING DE HOOGH OPENS THE LONDON SEASON IN THE SALEROOM 


Fetching the high price of £17,500 (approximately $87,500) on April 10, the first day of the auction sale at the Victor Rothschild 


house in Piccadilly, this Dutch Courtyard by Pieter de Hoogh marks a return to the record price levels of 1928-29. Measuring 
182 by 162 inches, the panel has a pendant in the National Gallery which, many years ago, cost only £1,720. Other high prices 


, 
were received for notable items in the Rothschild sale, the forerunner of important saleroom events of the Coronation season. 
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A Regional Congress of Living Artists 


By Martha Davidson 


11 TLE over a year ago the American Artists’ Congress was 
formed “for peace, for democracy, for cultural progress.” It 
came as the reaction of countless artists to the instability 

which they felt rocking their world. First the war and then the de- 


pression brought the realization that art was not a hot house plant 


that can bloom in 
isolation irrespective 
of the conditions of 
the season. In the 
words of Lynd Ward 
who writes the tore- 
ward to the catalogue 
of the current exhibi- 


tion at Rockefeller 
Center, the artist 
learned “that his 


world is not a world 
in itself, that a thou- 
sand threads bind the 
artist to his fellow- 
men.... He has come 
to see that if he wants 
the world of art to 
live, he must work 
actively for those 
physical conditions 
that are basic neces- 
sities for any art ac- 
tivity.” Thus, be- 
cause of the insecur- 
ity of the factors 
upon which the artist 
must depend, he has 
banded together with 
his colleagues to at- 
tempt to assert him- 
self as a determining 
power in his civiliza- 
tion, rather than as a 
determined unit with- 
out ballast and sig- 
nificant direction. By 
means of a commu- 
nal effort he believes 
he can prepare his art 
for his audience and 
the audience for his 
art. To become a 
member of the Con- 
gress the artist must 
satisfy two require- 
ments: he must have 
achieved a_ position 
of “recognized stand- 
ing regardless of his 
aesthetic views,” and 
he must “‘support the 
program of the Con- 
gress against war and 
fascism.”” The Con- 


(ABOVE) ADOLF DEHN: 


EXHIBITED AT THE 


AMERICAN ARTISTS’ CONGRESS 


THE GREAT GOD PAN”; 


(BELOW) FRANCIS CRISS: “ 


STILL-LII 
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gress, sO it is stated, militates against war and fascism because it 
desires a world of peace and freedom which alone can give the artist 
an audience whose receptivity is unhampered by cultural poverty 
and basic ignorance. 

Once familiar with the doctrine and the aims of the Congress, the 


tendency is to antici- 
pate an exhibition de- 
voted mainly to pro- 
paganda and pictorial 
literature. Quite a 
different impression, 
however, is made by 
the items which com- 
prise the New York 
show of the First Na- 
tional Membership 
Exhibition of the 
American Artists’ 
Congress. Although, 
as a whole, they man- 
ifest a vital interest 
in the facts of con- 
temporary life, there 
is a democratic het- 
erodoxy of style and 
subject matter with 
the propagandist con- 
tent no greater than 
the innocent abstrac- 
tionist. Nevertheless 
the artists’ awareness 
of war and its heed- 
destruction, as 
revealed again and 
again in their work, 
should not be mini- 
mized. 

New York is only 
one of the eight cities 
which, during the 
month of April, plays 
host to the regional 
exhibitions of the 
Congress. [hose oth- 
er seven cities are 
Philadelphia, De- 
troit, Cleveland, Chi- 
cago, Los Angeles, 
Portland, and New 
Orleans. The New 
York region, includ- 
ing New Jersey and 
New England, sup- 
ports the largest show 
which is replete with 
contemporary celeb- 
rities. 

As a group 
composed of paint- 
ing, sculpture, draw- 


less 


show 


10 

Ings, prints, and pho- 
three hun- 
dred in all, it estab- 
lishes a high standard 


le wraphs 


of quality maintained 
with remarkable con? 
throughout 
the exhibition. Crea- 


Sistency 


tive energy rarely lags 
and each picture and 
sculpture demands its 
own attention. How 
steadily the growth ot 
capable artists in 
\merica has been pro- 
gressing can be seen by 
a glance at these walls 
on which are outlined 
the events, the philos- 
ophy, and the physical 
appearance of today 
Although the cosmo- 
politan structure of 
New York ts less con- 
ducive to regionalism 
than any other part of 
the country, neverthe- 
less some local char- 
acteristics make their 
appearance. It is es- 
sentially the North- 


GIRI 


Last that is represented by these artists 
of the primitivism, the broad panoramic views, and the melancholy 
scenes of deserted farm houses that are associated with the artists of 
the Middle and Far West. Instead characteristic representations are 
the intimate “close-ups” of nature such as Doris Lee’s portrayal ot 
a Country Woman working in her garden, Laufman’s gentle view 
of a country road, Weather-Beaten, and Leon Kroll’s isolation of a 
section of Cheyenne Mountain to show the beauty of an ancient 


pine tree outlined against the hill. 
lhe city, its narrow canyons and 
haphazard organization, are de- 
scribed in various moods. | homas 
Nagai transforms a streetscape in- 
to a colorful pattern. Ernest Fiene 
takes a house whose side is striped 
with the remains of its neighbor 
and relates, with ringing colors, 
the play of light over the red 
facade and the blue sky. 7 earing 
Down Slums is George Pickens’ 
solemn subject and Fire Trap is 
the title of Chuzo Tamotzu’s strik- 
ing picture of crowded New York 
as it is seen from a height looking 
down into the dismal shadows. An 
Oarsman pulling his boat up the 
river artery of the city is boldly 
romanticized by Max Weber, and 
Isaac Soyer sees beauty in the 
rhythmically opposed bodies of 
two Negro Scrubwomen. Lucile 
Blanch sees fit to report with un- 
stinting realism the anatomy of 
man in the biological chamber of 
horrors. Francis Criss makes the 
city a part of his abstract composi- 
tion vibrant with polytonal dis- 
sonances discreetly combined. 
Thus the city and its life is either 
abstracted, reported, or evaluated 
in these paintings, but it is the city 
that has been their inspiration. 
Among the works that prosely- 
tize, satirize, or caricature there 
are few indeed that know the 
power of economical statement 
and the dramatization, not so 


WITH WHITH 





EXHIBITED AT THE AMERICAN ARTISTS’ CONGRESS 
FLOWER”: MORRIS KANTOR’S RHYTHMICAI 


[here is a patent absence 





EXHIBITED AT THE AMERICAN ARTISTS’ CONGRESS 
BEAUTY OF FLUID FORMS IN WILLIAM ZORACH’S “AFFECTION” 


COMPOSITION 


THE ART NEWS 


much of the particular 
subject matter, but of 
the underlying princi- 
ple which it represents 
So eager are the artists 
to narrate their philos- 
ophy that the anecdote 
rather than the idea- 
logical content be- 
comes the command- 
Ing interest. Ldward 
Dreis’ Boschian For 
Peace and Freedom, 
Philip Evergood’s ka- 
leidoscopic Near the 
nd of Labor, James 
Guy's No Birth Con- 
trol for the Cannon 
Fodder, none of these 
succeed in creating the 
empathy, the self-iden- 
tification with the 
struggle they depict 
that is so powerfully 
expressed in Georges 
Schreiber’s 7 hose W he 
Always Pay. Schrei- 
ber’s watercolor shows 
a road lined with fugi- 
tive families, burdened 
with their simple be- 


longings, hurrying away from the nightmare of War while around 
them the ominous elements reiterate their terror. In this the artist 
has recreated a tragic scene without losing the beauty of his medium 
[he irritating colors and crowded figures used in several of the 
paintings obviously call attention more to themselves than to the 
ideal to which they are presumably dedicated. 

Contrary to those who have sacrificed their medium for anecdote 
is such a painting as Workers Armed by Raphael Soyer. In this the 


artist has lost sight of his expres- 
sional content and has created a 
picture as well painted as it 1s 
lacking in spirit. For the perfect 
embodiment of all the demands 
of the Congress there is no better 
example than Schreiber’s water- 
Eitaro Ishigaki, 
Rickey, and Anton Refregier are 
some of the others who have clari- 
fied their statements and present- 
ed them with pictorial cogency. 

For genuine humor one can turn 
to Russell Lumbach’s caricature of 
the false patriot—By the Rocket's 
Red Glare and Albert Hirschfeld’s 
presentation of the members of 
the United States Supreme Court 
up in the clouds. Edward Laning 
shows a delightful satire, be Pas- 
sion of Carrie Nation, while Adolt 
Dehn presents a watercolor of un- 
usual delicacy and charm, The 
Great God Pan. l:-ven more whim- 
sical is Max Spivak’s Scab. 

It is evident from the choice of 
pictures which represent the artists 
that special effort was made to 
show their best work. Consequent- 
ly only mention can be made of 
some of the outstanding examples 
not yet noticed. Among the ab- 
stractionists Karl Knaths’ rooster, 
Werner Drewes’ composition and 
Louis Shanker’s Executive Board 
should be noticed. Ben Zion's 
fauve painting /n the Barn has 
notable power. Stuart Edie’s deco- 

(Continued on page 23) 
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LACHAISE: VIEW 
OF A SCULPTOR OF 
HEROIC STATURE 


By Rosamund Frost 


Y!TH its memorial exhibition of small sculptures and draw- 
ings by Gaston Lachaise, the Whitney Museum once more 
draws attention to the artist whose large retrospective 

show in 1935 called forth so much controversy. Commentators at 
that time stressed above all else the physical peculiarities of his 
figures, while to many his mature redundance has remained an in- 
superable barrier to artistic appreciation. In a nervous age, the 
heroic repose discovered in his statues disconcerted the public and 
called forth such defensive expression as “robust elephantiasis” and 
“grotesque monsters” and, though his much heralded opulence at- 
tracted lovers of the newly-reinstated Baroque, they sought here 
in vain for that genial and forthcoming lustiness born of the south 
that fills both eye and soul. 

or, though often compared to sculptors of the late Renaissance, 
the similarity exists only in the genius common to all great artists; 
the true spirit of his early work is as far removed from the restless 





EXHIBITED AT THE WHITNEY MUSEUM OF AMERICAN ART 
“STANDING WOMAN” IN POLISHED BRONZE BY LACHAISE 


‘ 
; 





EXHIBITED AT THE WHITNEY MUSEUM OF AMERICAN ART 


ECONOMY OF LINE IN A DRAWING BY GASTON LACHAISE 








ferment of the seventeenth century as is a Protestant conception 
from the Buddhist ideal. The concentrated inner life inherent in 
these figures is the antithesis of the exteriorization of feeling and 
gesture that marked the apex of the Faustian spirit, nor have his 
polished and perfected forms the rippling energy of warm Renais- 
sance bronzes. 

In their disconcerting mysticism, Lachaise’s debt to the Orient 
becomes above all apparent. There is an almost religious intensity 
in the heavy sensuousness of his forms which, in our current terms, 
defies classification as either attraction or pornography. It is the 
terrifying vitality of Cambodian sculpture which expresses in stone 
the constantly renewed life of the jungle. Even his portrait heads 
have an inward gaze that has no part in our Western mentality. 

Finest of the pieces on view is the small clothed Standing Woman 
in which the sculptor has achieved complete unity, both as to feature 
and execution. It is impossible to conceive of this piece as a frag- 
ment, each part being inseparably interrelated with and comple- 
menting another, while its disturbing arrogance is hard to regard 
with complacency. 

Lachaise’s tapering of the hands and feet, generally referred to as 
a mark of elegance and finish in his work, serves to disconnect his 
figures with earth, as if engaged in an eternal dance. These pointed 
motifs give unexpected rhythms accenting the heavy forms much 
as do the curling petals of the lotus that enthrones the Buddha. 
In the bas-relief of the Dancing Woman the eye automatically en- 
dows the figure with the additional pairs of limbs common to Japa- 
nese and Hindu art. The artist’s own insistence on his figures’ inde- 
pendent existence in space may be seen in his Floating Woman and 
in La Montagne—a theme that has tempted sculptors from Michel- 
angelo to Henry Moore—where cloud forms raise themselves majes- 
tically against the sky. 

In striking contrast to these are the drawings of which a large 
selection are on view. Their decorative qualities remind the observer 
for the first time that the sculptor was once apprenticed to Lalique 
and that he also executed formalized detail for Manship’s large 

(Continued on page 26) 
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BRADY SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 2 
HE GREAT HALL AT “INISFADA” SHOWING GOTHIC TAPESTRIES, ISPAHAN PALACE CARPET AND JACOBEAN, HENRY II AND FRANCOIS | FURNITURE 





PFOURNAT GOTHIC TAPESTRY SHOWING XV CENTURY RURAI 


BRADY SALE: 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


LIFE IN THE TIME OF CHARLES VIII AND ANNE OF BRITTANY 


The Brady Collection: A Notable Sale 


By Leslie A. Hyam 


ROM the north the Tudor- 

l:lizabethan mansion of In- 

isfada appears flung in a 
shallow V across the top of a low 
rise, overlooking some two hun- 
dred acres of woods and formal 
gardens. The house was built in 
the years 1916-1919 from the de- 
signs of John Windrim, and dis- 
plays a cheerful red brick rusti- 
cated with stone quoins, the long 
rambling outline topped with cren- 
ellations, rising clusters of high 
Tudor chimneys, and a sprinkling 
of gables. 

Entering from a carriage porch 
under the aegis of a stone St. Gen- 
evieve, one crosses a transverse 
long gallery, paneled in oak, to 
reach the Great Hall, its rich con- 
tent of Jacobean and Queen Anne 
furniture flooded with the sun- 
light from the oriole windows. On 
the floor are the famous Persian 
palace carpet, more than thirty- 
six feet long, of the time of Shah 
‘Abbas, and a seventeenth century 
palmette rug upon which stood 
the thrones of Edward VII and 
°The reproduction at the top of the next 
page is erroneously titled. It depicts the 


sixteenth century Royal Ispahan Pal- 
ace Ca. pet. 


BRADY SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


\ SEVENTEENTH CENTURY PERSIAN PALMETTE 


13 


CARPET* 


his consort at their coronation. On 
the north wall glow the cheerful 
reds, blues, and greens of the three 
great | ournai Gothic tapestries of 
the D’Lffiat family, in which one 
is brought with a sudden and de- 
lightful intimacy into the round 
of fifteenth century rural life in 
the days of Charles VIII and Anne 
of Brittany, a lenitive period, for 
the countryman, of low taxes and 
a revival in agriculture; while 
high on the east wall hangs in 
magnificent antithesis the wonder- 
ful Brussels tapestry depicting 
The Prodigal Son, a morality told 
in terms of the richest and most 
sophisticated loom technique of 
the closing Gothic age. Under this 
tapestry one into the 
breakfast room, a formal chamber 
in stone containing French and 
Flemish Renaissance furniture 
and a group of fine sixteenth cen- 
tury Spanish chairs. Adjacent lies 
the lofty William and Mary pine 
dining room in the manner of Sir 
John Vanbrugh, dating from 
about 1700; a sideboard with urns 


crosses 









14 THE ART NEWS 


































and pedestals, and a great gilded 


point and a tall-case clock of the 
Chippendale mirror, face two 


same period; item, a Cromwellian 


Georgian eagle consoles, and | ; my ry court cupboard; item, a Queen 
around the dining table stand {} \ , by xf Anne walnut card table; item, a 
Chippendale chairs from Marl- ps an om SN ESN RGN CASA AN SRES Wak wR ORS wee www es ey) Sheraton mahogany architect's 
borough's Blenheim Palace. In the BP oe 


OF ond dt) ° , B’ hg desk: item, a Waterford chande- 
™ lier, and so forth. The adjacent 
small drawing room, painted 


corridor outside, a cabinet con- 


“ 


taining a gold lustre service, made 
by Robert Wilson tor the Prince 


cers cers 
S | 


white, is decorated with ten origi- 
nal canvases executed by Angelica 
Kauffmann in 1772 for Rathfarn- 
ham Castle, the mansion of Lord 
Ely, and depicting the affairs of 
Felemachus and Calypso. This 


room contains graceful Sheraton L 


Regent's Brighton Pavilion, re- 
flects broken light onto Whistler's 
somber portrait of Lady Archi- 
bald Campbell in the costume of 
Orlando. Opposite lies the little 
writing room, where a Georgian 
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break-front bookcase sets off 
among a wealth of china, a Wor- 
cester armorial service made dur- 
ing the Regency of the First Gen- 
tleman of Europe. 

\t the other end of the Long 
Gallery stands the billiard room, 
with Queen Anne furniture against 
a background of Jacobean oak and 
Cordova leather, sporting prints 
of the great aquatint period, and 
a pair of Far Western scenes from 


satinwood and mahogany fturni- 
ture and three eighteenth century 
French commodes, of which two 
bear the signatures of the maitres 
ébénistes Louis Aubry and Jean- 
Louis-Francois Legry. 

Mounting the grand staircase 
which is hung with a Gobelins 
tapestry after Lebrun, depicting 
\lexander’s victory at Arbela in 
331 B.C., one comes at the west- 
ern end of the second floor to the 
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the brush of Russell. Next it lie a BRADY SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
glass-enclosed loggia, the small A SEVENTEENTH CENTURY PERSIAN PALMETTE CARPE! 
French Renaissance library, and 


master bedroom, a severe apart- 

ment draped in indigo, with a 

forged iron bedstead and walnut 

furniture of the French Renaissance, upon a great Spanish carpet of 

the sixteenth century. A painted dressing room, the woodwork of 

which will also be offered, leads through a vestibule into a beautiful 
(Continued on page 23) 


the Jacobean oak sitting room, which dates from about 1640 and 
contains a plentitude of fine seventeenth and eighteenth century 
furniture, as: item, a fine Chippendale needlepoint settee; item, a 
richly carved William and Mary walnut cheval screen in needle- 


al 














BRADY SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES \ 
ANGELICA KAUFFMANN SALON AT “INISFADA”; ORIGINAL PANELS AND MANTELPIECE; HEPPLEWHITE FURNITURE 
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EXHIBITED AT THE DECORATORS PICTURE GALLERY 


PAINTINGS 
BY 


WXhibitions of the Week 





New Moods in Three More Rooms for Pictures 


A THIRD exhibition at the Decorators Picture Gallery is in some 


respects the most interesting 
show of four rooms designed for 
paintings which has been achieved 
here this winter. The paintings 
themselves are perhaps less dis- 
tinguished than in previous rooms, 
but there is imagination and a 
vivacious quality in the present 
group Which makes them excep- 
tionally ingenious creations in 
themselves. 

The most successful solution of 
the original problem is definitely 
in the library by Bello built 
around two paintings by Rockwell 
Kent. Picking up for the color of 
the walls a subtle tone in the 
paintings, described as greyed 
amethyst, a room of unusually 
interesting form has been evolved. 
It is oval, the bookcases are set 
into the walls on curves, and the 
paintings are sunk into the walls 
with no frames, making them pe- 
culiarly a part of the room, both 
in color and design. The general 
effect is greatly enhanced by the 
indirect lighting which emphasizes 
the graceful curves in the whole 
composition at every point. Con- 
cealed in columns and_ behind 
draperies and in lamps at each 
side of the mantel it might be 
over-dramatic to live with, but in 
an exhibition room it achieves a 
very definite end. 

A morning room by Ruby Ross 
Wood has walls of wide pink and 


white striped paper. Plaster mantel, tables and curtain valences in 


dead white give the ensemble a somewhat fantastic look and a petti- 





EXHIBITED AT THE ARTISTS’ GALLERY 
HOFFMANN’S FEELING FOR THE MEXICAN SCENE IN “IGLESIA” 


15 


coat shade on the plaster lamp of white horsehair and braid shows 


a feeling for new material which 
is ingenious. A pair of brass 
tables have shapes with all the un- 
reality of the surrealist. Needless 
to say the paintings reinforce the 
general effect, featuring the shells 
which have come to be the sym- 
bols for painting that is what 
might be described as ‘free men- 
tally.” Howard Rothschild’s Re- 
membrance of Things Past is el- 
fective and appropriate, set on an 
easel. All in all this is a room 
which must be seen to be believed. 

Bertha Schaeter has designed a 
rather formal bedroom, distinctive 
in its color combinations and sim- 
ple, livable feeling. Paintings by 
Louis Bouché and Mary Cassatt 
are well integrated into this set- 
ting. James Pendleton’s penthouse 
livingroom is striking in what is 
rightly termed a modernized Louis 
XV style. 

Collage murals pasted directly 
on the walls of the hall of the gal- 
lery are done in a variety of mate- 
rials which includes shoe string, 
hair, sequin eyes, actual pearl 
beads and a lace-edged corset. It 
all has the usual effect. J. L. 


Hoffmann: Mexico 
H O. HOFFMANN'S water- 
e colors and tempera paint- 
ings at the Artists’ Gallery present 


the Mexican scene in a manner 
that is warm and _ ingratiating. 
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Particularly sensitive to the design which is latent in streets and 
houses and open squares, Hoffmann eliminates detail and organizes 
his material into solid patterns. The activities of people, however, 
interest him to fully as great an extent as their setting, so that in 
every painting in the group one feels the human element. Fishing 
Boats, Fruit Vendors, Wash Day in Taxco, Mending the Nets, ever 
painting portrays people doing the simple everyday things which 
they do in Mexico so picturesquely. But Hoffmann has made this 
material his own, it is not only a source for decorative ideas. His 
distortion for perspective, his treatment of light and color are in- 
dividual, and he has a flair for catching the peculiar pose or gait of 
an activity. In the Church of the Virgin at Guadelupe the attitude 
of the little figures praying at the portal is accurately indicated, and 
they add their emotional value to what would otherwise be merel) 
the good design of a well painted church facade 3. 2. 


Ninetenth Century ¢? Modern French Artists 
- Ik: Pierre Matisse Gallery presents a group of drawings, water- 

colors, and pastels, bringing to the public less known aspects of 
the work of a group of celebrated nineteenth and twentieth century 
rench artists. Nudes by Degas and Bonnard show both the latter's 
debt to the former in the treatment of the informal posture, and the 
effect that Impressionism made on both in the representation of 
moving light. Seurat, the pointillist painter, is seen in three very 
fine charcoal drawings all of which simulate painting. It is curious 
to note how this artist achieved the same effect as his measured 
strokes of color by the use of rough grained paper, the tiny crevices 
of which remain white, filling the surface with a cool light. 

Line which is absent in Seurat’s drawings is given organic vitality 
in the India ink and reed pen drawings by Vincent Van Gogh. Like 
the artists of the Far East he has manipulated the width of his 
line so that by its swelling and decreasing form is modeled without 
the use of light and shade. The Postman Roulin of 1888 admirably 
illustrates the artist’s use of the calligraphic line. Of the Haystacks 
drawn in the same year, Van Gogh wrote—surprising those of us 
who find this architectonically constructed in comparison with the 
“bizarre” work of his later Saint-Rémy period—‘The one with the 
ricks in a farmyard you will think too bizarre, but it was done in a 
great hurry as a suggestion for a picture and it is to show you 
the idea.” 

More of the “ink splash” technique was used by Matisse in his 
fauve drawing, Madame M. Contrasted to the bold treatment of 
this 1905 work is the fine line, sensitive and detailed, that builds 
up the two pencil drawings of 1932. In the large Nu Accroupi by 





EXHIBITED AT THE KLEEMANN GALLERIES 
GANSO'S “MODEL,” OUTSTANDING DRAWING IN GROUP 
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EXHIBITED AT THE PIERRE MATISSE GALLERY 
PICASSOS'S “LES REPAS DES ACROBATES” IN BLUE AND ROSE 


the sculptor Maillol (lent by Stephen C. Clark), line is subordi- 
nated to volume and surface texture which achieves the magnificent 
resiliency of a Grecian marble. The treatment of the head as a 
sculptural mass without any attempt to signify texture shows how 
much the artist was interested in recreating the skin surface. 

A gouache by Picasso, Le Repas des Acrobates, illustrates the 
merging of the artist’s blue and rose periods in the year 1905. A 
watercolor by Cézanne in his washes of lyrical blue, a charcoal head 
by Renoir, a landscape in watercolor by Segonzac, gouaches by Dufy 
and Miro and two pencil drawings of 1917 by Chirico, complete an 
interesting exhibition. M. D. 


Drawings by Thirty Contemporary Americans 
YHE first of a series of exhibitions of American artists’ drawings, 
‘| planned as an annual event in the future, has been organized 
at the Kleemann Galleries. Over sixty drawings representing some 
thirty contemporary artists drawn largely from the ranks of the 
Academy have been selected by a jury composed of the artists, 
Eugene Higgins, Albert Sterner, and Mahonri Young. 

An early drawing by Eilshemius, French Landscape ot 1877, 
placed next to the silvery La Villa Venegia by John Taylor Arms, 
at first sight appears to be surprisingly similar to the Academician's 
work, but it can be seen that in the former there is none of the archi- 
tectural precision that characterizes the print master’s drawing. 
Compared to the soft, sensitive line in these landscapes there is great 
spirit and freedom of movement in the drawings of horses by Harry 
Wickey and the sprawling figure of a model by Emil Ganso. Mature 
draughtsmanship is also evident in the figure drawings by Reginald 
Marsh and Isabel Bishop. A scene of unusual every day aspect 1s 
the unexpected offering by Albert Sterner. In his view of a tanker 
resting in the harbor he has succeeded in reproducing the orange 
color of the lead paint and the massive volume of the ship. 

Christmas Day, Oberammergau, a snowscape by Adolf Dehn 1s 
singularly like the “Impressionistic” paintings of the Sung period 
in China while the massive forms of Howard Cook’s carefully 
worked drawings show how much this artist learned from Mexico. 

Further mention should be made of John Sloan’s nude and Eu- 
gene Higgins’ brooding scenes which more properly should be classed 
as gouaches than as drawings, a distinction not too clearly made in 
this exhibition. M. D. 
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An Important Showing of Chinese Pottery 


ser current exhibition of porcelain at the Gallery of Yamanaka 
& Company which bears the title, “Chinese Art Treasures of the 
Ch'ing Dynasty” expresses the Far Eastern attitude toward what 


in the West 1s called a minor art. 


lhe Chinese have never made the 


dichotomy, that still prevails in the West, between fine and applied 
arts. So great in China was the appreciation for the ceramic art 
that there were times when the potter as well as the painter received 
the Imperial favor. The relationship between the two arts was so 
close that famous painters did not scorn the decoration of pottery. 

he collection of porcelain at Yamanaka’s represents the produc- 
tion of three of China’s greatest epochs for the manufacture of 
porcelain: K’ang-hsi (1062-1722), Yung-cheng (1723-35), and 
Chien-lung (1730-95). Examples of rare perfection run the gamut 
from the simple elegance of the monochrome through the elaborate 
famille rose of the Clien-lung period. Among the monochromes is 
a long-necked Imperial peach bloom vase of the K’ang-hsi period. 


lhe subtlety of the green fleckings on the pinkish red surface ex- 


plains the admiration that his type of porcelain evokes in both the 


East and West. Closely related to the peach bloom is a Lang-yao 


bottle with a glaze of rich ox-blood. The peach bloom and the ox- 


blood glazes reached their perfection in the K’ang-hsi period and 
g 8 I 
although they were perpetuated by later potters they never were 


equalled in quality. The 
genius of these later pot- 
ters Was displayed in their 
own inventions which 
were the delicate Nien 
yao, a blue glaze of the 
Yung-chéng period—rep- 
resented here by an ex- 
quisite pair of globular 
vases—and the ingenious 
coral and tea dust glazes 
of the Chien-lung era 
that followed. 

he decorated porce- 
lains are even more rep- 
resentative of the mag- 
nificence of the Ching 
Dynasty. Colors are so 
highly refined that the 
blue has none of the ear- 
lier trace of black, or the 
vellow of brown. One blue 
and white vessel of the 
lk’ ang-hsi period is exam- 
ple enough to show how 
futile was the attempt of 
the nineteenth century 
I:nglish potters to copy 
“Old Canton.” 
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EXHIBITED AT YAMANAKA & COMPANY 
CHING FIGURE IN THREE COLOR GLAZE 
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EXHIBITED AT THE HUDSON D. WALKER GALLERY 


KOLLWITZ’ COMPASSIONATE 


Three small statu- 
ettes of the K’ang-hsi 
period represent not 
only the exquisite en- 
amel on biscuit (in this 
instance the three and 
five colors of the fa- 
mille verte type), but 
also the sculpture of 
the seventeenth and 
eighteenth centuries. 
Monumental sculp- 
tures since the eighth 
century had continued 
to decline, but whom- 
ever looks at the de- 
lightful seated boy 
clothed only in his 
band of enamel, will 
realize that here the 
sophistication of an 
epoch has expressed it- 
self in wistful and pre- 
cious perfection. M. D. 
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EXPRESSION IN “TOD, FRAU AND KIND” 





Kaethe Kollwitz 


a IRROW, misery, 
starvation, and 
death these are the 
primary themes from 
which spring the prints 
and drawings of Kithe 
Kollwitz, greatest of 
all women artists in 
Germany and second 
to few of her contem- 
poraneous draughts- 
men. The collection of 
lithographs, etchings, 
woodcuts, and draw- 
ings which is on dis- 
play at the Hudson D. 
Walker Galleries shows 
how completely this 
artist conceals her ex- 
traordinary technique 
in the guise of demonic 





EXHIBITED AT THE MARIE STERNER GALLERIES 


ALICE MORGAN WRIGHT 


pression. It is the great- 


wii, BN ness of her draughtsman- 


ship that it could be so 
perfectly used to deliver 

her anguished message. 
f » Always the end, never the 
means, consumed the mil- 
itant sympathies of this 
woman. In her subject 
matter it is not the effects 
of sorrow that interest her 
but the causes which she 
betrays with the poig- 
nancy that comes from 
the economy of resources 
and the dramatization of 
salient features. 

As wife of a physician 
living and working in the 
we ; slum quarters of Berlin 
- she came in direct contact 
with the tragic entourage 
of poverty and social dis- 
crimination and she made 
her talent the hand maid- 
en of her compassion for 
the suffering, and her de- 
termination to remedy the 
causes. 

The earliest work among these prints and drawings is a lithograph 
of 1898, the year Wilhelm I! rescinded the gold medal, awarded 
Kathe Kollwitz for her series 7he Weavers. The latest is her set of 
five large lithographs portraying Death. Between these are such out- 
standing works as / be Carmagnole, an etching of 1901 depicting 
the grim dance around the guillotine. From the great series of etch- 
ings of the following year is shown The Uprising in which the fury 
of the downtrodded peasants is suddenly unleashed with frenzied 
passion. From 7 he War, the celebrated series of woodcuts of 1923 
are shown [he Parents and The Mothers in which the pyramid of 
mourning parents and the mound of mothers vainly shielding their 
children from hunger, disease, and death, speak not gnly of a uni- 
versal drama but a personal one as well—the death of the artist’s 
younger son during the first skirmishes of the War. Two self-por- 
traits, reveal the great humanity of this woman and the deepening of 
her sorrow. In all these drawings Kathe Kollwitz spread out her arms 
in the protection that she longed to be able to give to the needy. M. p. 


Expressive Sculpture by Alice Morgan Wright 

NCULPTURE by Alice Morgan Wright at the Marie Sterner 

Galleries proves itself to be work in which an academic tradi- 

tion belies modern mannerisms. Whereas Miss Wright makes use 
(Continued on page 23) 





MASKS AND STATUES 
BY AFRICAN NEGROS 


The Exhibition of African Negro Art from the collection of M1 
Frank Crowninshield which is current at the Brooklyn Museum this 


} 


month 1s one of} the most compre he nsIVe VIEWS OF t/ 1s subject that 


has ever been offered, embracing as it does work from eight different 
regions of Africa and many subdivisions within these regions. Thi 
general areas represented are: langanyika, Angela, the Belgian 
Congo, French Equatorial Africa, the Cameroon Country, Nigeria 
French West Africa and Sterra Leone. One hundred sixty-two objects 
are included in the collection 

lhe male and female nude are the chief subjects of African sculp- 
ture though animals are also occastonally represented. In function 
these figures have a religious significance, it being believed that 
spirits are capable of taking up temporary or permanent residence 
in objects such as masks and statues. In the case of ceremonial masks 
the person wearing one of these is thought to be possessed by the 
spirit. Statues or masks intended to provide a habitation for the 
spirits of the dead are frequently portrait likenesses, though the 
features are doubtless exaggerated. The only objects that can be 
properly termed fetishes are those in which it 1s felt that a special 
spirit bas been created in the act of making the statue. 

Wood, ivory and brass are the chief materials used in African 
art, though horn, and gold are occasionally found. Stone sculpture, 
though indigeneous to some regions, is extremely rare in the forest 
areas and is consequently not represented in the collection. 


(LEFT) MASK OF THE DAN TRIBE, PROBABLY A PORTRATI 
(BELOW) TATOOED IVORY FIGURINES OF THE BELGIAN CONGO 
BROOKLYN MUSEUM 


MR. FRANK CROWNINSHIELD TO THI 
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Boston: The Acquisition of a Great Renoir 
O* of the greatest paintings by the French master, Renoir, 


and one never publicly exhibited before has been purchased 
this week by the Museum of Fine Arts, Boston. The painting has 
long been in the Barret-Decap Collection, Biarritz, and more recent- 
ly in the Anthony H. Manley Collection, Paris, the owner of which 
is a lawyer connected with the American Embassy. Through Jacques 
Seligmann & Co., of New York, it was acquired by the Boston 
Museum. The picture will be lent to the Renoir Exhibition which 
will open at the Metropolitan Museum of Art next month and will 
be reproduced in color on the cover of THe Art News of May 22 
Painted in 1883 (signed and dated) it represents a gay scene at 
the popular river resort, Bougival, near Paris. It is rightly called 
Le Bal a Bougival although it has been variously published as La 
Danse ala Campagne. The figure of the man is that of André I’ Hote 
and the girl is a model who appears in Renoir’s paintings up until 
i883 but not thereafter. There are two versions of this subject as 
well as a number of drawings. In the other version, now in the 
Durand-Ruel Collection, the figures are reversed and the man wears 
no hat. The lady carries a fan. There are no figures in the back- 
ground. The Museum picture centers interest on the same two 
dancing figures, but in the background appear various other pleasure 
seekers sitting at tables and dancing. The drawing for the Museum 
picture is in the Henry P. Mcllhenny Collection, Philadelphia. At 





RECENTLY ACQUIRED BY THE BOSTON MUSEUM OF FINE ART 
“LE BAL A BOUGIVAL”: A MASTERPIECE BY RENOIR 


the bottom of the drawing is inscribed in a handwriting not Renoir’s, 
but by some believed to be Zola’s: “Elle valsait délicieusement 





LENT BY MR. ANDRE DE COPPET TO THE NELSON GALLERY, KANSAS CITY 
SIR JOSHUA REYNOLDS’ “PORTRAIT OF MISS GREENWAY” 


abandonnée entre les bras d’un blond aux allures de canotier.” 
The picture has been considered by many authorities to be Re- 

noir’s greatest achievement, the only other comparable paintings 

being the large Moulin de la Galette which hangs in the Louvre, 

La Loge of the Courtauld Institute in London, and the Déjeuner 

des Canotiers in the Phillips Memorial Gallery in Washington. 

very height of Renoir’s career. 


Kansas City: Exhibition of English Painting 
i ies loan Exhibition for the month of April at the William 

Rockhill Nelson Gallery and Atkins Museum is devoted to a 
survey of English eighteenth century painting. 

A number of museums, private collectors and dealers are lending 
to the exhibition which will be augmented by the Gallery's perma- 
nent collection. The Metropolitan Museum is sending its full length 
Portrait of Colonel Coussmaker by Reynolds, the Boston Museum 
of Fine Arts is lending landscapes by Constable and Bonington, the 
Detroit Institute of Arts will be represented by a Hogarth portrait 
and a landscape by Crome, the Cleveland Museum is lending its 
fine miniature by Isaac Oliver, a genre study by Opie and a fine 
late Turner. The Toledo Museum is sending a Portrait of Sir 
Thomas Frankland by Lawrence, Worcester will be represented by 
its characteristic pair of portraits of Mr. and Mrs. James by Ho- 
garth, the Wadsworth Atheneum by a Constable and Springfield 
by a Barker. Miss Helen Frick is lending her superb Portrait of 
Jobn Hamilton by Hogarth and Mr. André de Coppet his Miss 
Greenway by Reynolds. 


Columbus: A Graeco-Buddhist Head Acquired 


HROUGH the generosity of Erdis G. Robinson the Columbus 

Gallery of Fine Arts was able to acquire from the February 
exhibition of sculpture a fine Graeco-Buddhist head. Though an ex- 
ample of the first Buddhist art which flourished in the Gandhara 
region of the upper Indus valley, its exact provenance is southern 
Afghanistan, where it was found by a French expedition. It has been 
variously dated first, second and fourth centuries A.D. The head's 
fundamental character is Asiatic, but the full modelling and the 
hair indicate a Hellenistic influence. 
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Cambridge: Drawings 


5 ps YCGH the gift of an anonymous 
donor it has been made possible lol 
the Fogg Art Museum to acquire at a re- 
cent auction in London ten of the draw- 
ings from the famous Oppenheimer Col- 
lection. These are described in the current 
Bulletin by Agnes Mongan 
sistant of the Museum 

The oldest is a small pen, ink and wa- 
tercolor drawing on parchment. It is an 
illustration which formed part of a manu- 
script roll dated 1417. The roll described 
journeys to the Holy Land, Lgypt, the 
Greek Islands, Italy, Germany, 
and less fully England, Spain and Portu- 
gal. Its text was divided into two parts: 
an objective description, in sixteen un- 
equal chapters, of places of pilgrimage with 
a list of the indulgences to be gained by 
visits to them; and an appendix which de- 
scribed the narrator's personal experiences 
upon his journeys. The roll had two illus- 
trations, one at the beginning and one at 
the end. ... 

“The second drawing 1s 
likewise of Italian origin, 
probably of about sixty or 
seventy later, yet a 
world of difference divides the 
two. It is a pen and ink draw- 
ing, heightened with white on 
blue paper. It shows a graceful 
female figure dressed in classi- 
cal draperies. She stands be- 
side an ancient sarcophagus 
over Which hangs a garland of 
laurel. Her eyes are downcast, 
but her right hand points up- 
ward with a mysterious and 
apparently portentous ges- 
ture. The pen line is thin and 
wiry. It would seem almost 
dry were it not for the beauti- 
ful and delicate lighting of the 
figure by means of the white 
high lights. This drawing was 
shown in the Burlington 
House Italian Exhibition and 
was then tentatively attributed to Fra 
Filippo Lippi. ... 

“The difference in surface texture be- 
tween a prepared or tinted paper and 
one which was dyed in the making is 
immediately evident when one turns to 
the next two drawings, a study for St. 
John the Baptist by Raphael and a 
drawing traditionally called Apollo by 
Perugino. Both are silverpoint drawings 
on prepared paper, the Raphael on a 
paper tinted a pale mauve-pink, the 
Perugino on milky white. The Raphael 
drawing represents the head, shoulders 
and extended right arm of a youthful 
figure. The pose is a familiar one, re- 
curring in several paintings of the Bap- 
tism by Perugino and his followers. . . 

“On the reverse of the drawing is a 
black crayon profile portrait of a youth 
with long hair wearing a cap. In con- 
trast to the silverpoint drawing, which 
is done in a light, rhythmical, evocative 
style that has the elusive yet basic form 
of music itself, this drawing is firm, hard 
and direct. Its clarity of modeling is 
closer to the firmness of a Florentine 
bas-relief than to the supple contours of 
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Perugino’s drawings. Adolfo Venturi, who 
attributes the silverpoint drawing to Ra- 
phael, believes that the profile drawing is a 
self-portrait by the same young artist. . , . 

“With the next drawing we step from 
the high promise of the early Renaissance 
to its full blooming, from small figure 
drawings to life-size representations, from 
a delicate exacting medium to a rich and 
soft he black crayon portrait by 
L.uini was given the tentative title of /ppo- 
lita Sforza Bentivoglio at the time of the 
Italian Exhibition at Burlington House.” 

\ Head of a Saint by Liberale da Ver- 
ona, unusually refined in type and a Holy 
Family with the Young St. John and an 
lngel complete this fine representation 
from Italy. From the north come a mag- 
nificent Rubens study for the young Apos- 
tles in the Vienna Assumption, a Van Dyke 
standing man in an elaborate suit of armor 
and plumed helmet and two sixteenth cen- 
tury German drawings, one by Hans Leu, 
the other by Hans Burgkmair, which help 
fill lacunae in a field which is too little 
known and only rarely represented in 

\merican collections. 


one 


Detroit: Americans 

FTER a lapse of five 

vears the Annual Exhi- 
bition of American Art held 
at the Detroit Institute of Art 
has been resumed. New ele- 
ments and trends that have 
been introduced by recent po- 
litical upheavals contribute to 
the interest of this exhibition 
as compared with its predeces- 
sors of the early thirties. Gov- 
ernment commissions, the for- 
mation of artists’ unions, the 
stressing of architectural proj- 
ects and the permanent em- 
bellishment of public build- 
ings have all left their definite 
mark on the work of today, as 
exemplified in this show, and 
point to further developments 
in this direction. 

Scheduled to remain on view through- 
out the month of April, the exhibition 
is led up to by a group of paintings by 
Winslow Homer and Thomas Eakins, it 
being felt that, more than any others, 
these two representatives of American 
nineteenth century painting are the 
legitimate precursers of the present day. 
Both have the modern trait of profound 
realism coupled with a disregard of for- 
eign schools that corresponds to the aims 
of the native artist today. Among the 
fine selection of Eakins work on view 
are the Portrait of A. B. Frost, the Stu- 
dio of William Rush which in its day 
provoked a storm of controversy, and 
John Biglen in a Single Scull. Homer 
may be seen at his best in a number of 
his well known works including Watch- 
ing | he Breakers. 

In the exhibition itself are a promi- 
nent group of artists of established repu- 
tation. Baylinson shows a Figure with 
Roses, the powerful Fisherman on the 
Headlands by Gifford Beal proves the 
persistence of the Homer tradition, and 
there is a fine portrait study with char- 
acteristically glowing application of 
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paint by Alexander Brook entitled Peggy 
Bacon with Metaphysics. Emil Ganso has 
a Nude with Black Veil and Leon Kroll his 
well known Summer, New York. A charm- 
ing study, Old Mill by Edward Bruce is 
among his most successful canvases. Hopper, 
Du Bois, Cikovsky, Glackens, Kenneth 
Miller and many other familiar 
names complete the show. 


Haves 


Detroit: Japanese Prints 

Etchings by Anders Zorn 

 engrne., to the season, the Day- 
ton Art Institute is displaying as its 
major exhibit this month a comprehensive 
survey of color prints from the land of 
cherry blossoms. They are indebted to Eino- 
suke Yamanouchi for the Goyo Collection, 
to the Cleveland Museum of Fine Arts, An- 
drew Williams, S. H. Mori, Mrs. Robert 
\lter, Mrs. Siegfried Weng, and to Sogo 
Matsomoto for a group of Chinese prints 
showing their influence upon Japanese. 
lhere is no doubt that the Japanese are 
the master color print makers of the world. Their draughtsmanship 
is unsurpassed. From the Ukiyoye school, the most popular and the 
one most reflecting the life of Japan come the print makers. They 
depict Japanese life in a subtle and charming manner through 
strong design and powerful delineation. Whatever the Japanese do 
is with an eye to the decorative effect. With discrimination the 
select the significant elements of their compositions, and enhance 
their design by the use of blank space. A Japanese print is the 
presentation of a beautiful thought uncluttered by meaningless 
details, suggesting much by its dynamic lines, but leaving much to 
the imagination. Japanese art is restful to both the mind and eye. 

[he entire story of print making in Japan is shown in the south 
gallery of the Institute. Not only is it unfolded through the prints 
themselves, but the mechanical production is depicted step by step 
through the display of a complete set of tools, blocks and proof 
sheets revealing the superior craftsmanship of the Japanese. 

lhe exhibition begins its story with the work of Moronobu, a late 
seventeenth century artist, and includes the work of other masters. 
[he seventeenth and eighteenth centuries were the high creative 
period for prints. The nineteenth century was the period of the 
decline in this phase of art. Fortunately the print making had a 
revival in Japan, and the world is again enjoying the works of this 
nation of fine craftsmen. 

Goyo is generally considered the master of the modern print. 
\mong the living artists of Japan, the foremost is generally con- 
ceded to be Shinsui, three of whose prints are included in this show. 
Besides these nine other moderns are included, among them Foujita, 
who is well known for his pictures of cats. 

Through the generosity of Yamanouchi, the Institute was able to 
secure eleven of the thirteen prints made by Goyo during his brief 
lifetime. Goyo died in 1921, and many of his blocks were destroyed 
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in the earthquake of 1923. Today his works are much sought after 


and are included in most important Japanese print collections. 
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‘OLD MILL”: LANDSCAPE BY EDWARD BRUCE 


21 


His portraits and figure studies are com- 
posed of fine, expressive lines carefully 
executed, but with an easy, graceful sweep. 
lhe hair reveals the delicacy of the brush 
strokes, and the flesh tones stand out soft 
and mellow against the mica backgrounds. 
Although best known for his figure studies, 
his landscapes are noteworthy, too. 

Yamanouchi has also loaned for this ex- 
hibit a painting by the great Japanese artist 
Kwaigetsudo. He too was an artist of the 
Ukiyoye school. While the prints of this 
master are indeed rare, a painting by him 
is still rarer. Even in Japan there are few 
of his paintings, and the Boston Museum 
is said to be the only American Museum 
possessing one of them. Kwagietsudo’s sub- 
jects are usually women. The interest in this 
painting is not centered so much in the face 
of the subject who is combing her hair, nor 
in the lovely design of kiri leaves on her 
kimono, as in the flowing sweep of her gar- 
ments. It is this graceful, animated line 
that gives vivacity to the picture. 

Simultaneously on display at the Institute 
are a group of etchings by Anders Zorn. These have been made 
available to the public through the generosity of Miss Martha 
Williams of Detroit and they will remain on view throughout the 
month of April. 


Chicago: International Watercolor Show 


HE Sixteenth Annual International Watercolor Exhibition 
which opened at the Art Institute of Chicago in the middle of 
March will remain on view throughout the first half of May. The 
four prizes given in the exhibition were awarded by the jury as 
follows: The Watson F. Blair Prize of six hundred dollars, as a 
purchase, was given to Peter Hurd for his painting in tempera, 
El Mocho, a vigorous, realistic painting of a New Mexican type, 
done with a breadth of style uncommon in American art. The 
artist here displays a remarkable psychological penetration of his 
subject. 
lhe Watson F. Blair Prize of four hundred dollars, also as a pur- 
chase, was awarded to Vilmos Aba-Novak for his painting in tem- 
pera, Cattle Market. Aba-Novak is probably the leading Hungarian 
painter of today. He has exhibited widely in Europe and America 
with a first New York showing in 1923, and has been frequently 
seen in the Carnegie International in Pittsburgh and at the Silber- 
man Galleries in New York. His work is in the modern museums of 
Budapest, Milan, Rome and Trieste. 
lhe William H. Tuthill Prize of one hundred dollars for a meri- 
torious work in pure watercolor went to William R. Hollingsworth, 
Jr. for Siesta, a deft, sketchy impression of negro life in his native 
state. The Town and Country Art Club of Chicago Prize of one 
hundred dollars for a meritorious work in pure watercolor by an 
artist resident in Chicago was won by Norman B. Wright for Along 
the River, broadly brushed, large in design and of a definite mood. 
Great diversity is to be found in the show which includes entries 
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FEHUANO,” BY THE MEXICAN ARTIST DIEGO RIVERA 
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from seventeen different countries. Of the twenty-one exhibits from 
France the outstanding works are by Raoul Dufy, Van Dongen ‘ 
and Pierre Bonnard. The great German sculptor Georg Kolbe has 

here four fine wash drawings of which a characteristic Dancer shows 


his comprehension of form and pose. Flowers with Red Background 
is the subject of Jacob Epstein’s brilliant gouache, Great Britain 


D being also represented by McBey, Rex Whistler and others. 
Picasso here exhibits fifteen works while Mexico is represented by 
FORWARDING & SHIPPING CO INC its most prominent artists of the day, Covarrubias and Rivera. 
*9 * 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND FORWARDING AGENTS 
Office: 17 State Street 


Warehouse: 323 East 38th Street 








Cable Address: p Telephones: 
“JACBERG” LONDON BOwling Green 9-4151 to 4154 


Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND | 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


GANDER & WHITE 


(Formerly with Messrs. Cameron-Smith & Marriott, Ltd.) 


EXPERT ART and GENERAL PACKERS 
SHIPPING and PASSENGER AGENTS 
Offices: Packing and Storage Warehouses: 
NORWAY HOUSE ORMOND YARD 
21-24 COCKSPUR STREET GREAT ORMOND STREET 
LONDON, S.W. 1 LONDON, W.C. 1 
Telephone: Whitehall 1339 Cables: “Gandite,” London 
NEW YORK 
Gander & White 
Hudson Forwarding & Shipping Co., Inc. 








EXHIBITED AT THE ART INSTITUTE, CHICAGO 
17-19 State Street PETER HURD: “EL MOCHO”;: REALISTIC STUDY IN 





TEMPERA, AWARDED THE WATSON F. BLAIR PRIZE 








is 
5 
‘J 
> 


m 
ren 
las 
WS 


nd 
un 


by 


ST EE E—Ee—ee 
Side wat ST 





April 24, 1937 


A Regional Congress of Living Artists 
(Continued from page 10) 


rative streetscape, Joseph de Martini’s Men and Granite, Liberte’s 
Viaternal Group, and Schary’s Still-Life—these are some of the 
paintings that help make the exhibition the best group showing of 
the vear. Morris Kantor’s Girl With White Flower, lyrical in its 
colors of olive, brown, turquoise, and bronze, and rhythmic in its 
repeated contours, is a rare figure piece by one of our celebrated 
artists 

In the sculpture, since this medium lends itself less easily to nar- 
rative, social content plays a minor role. Yet in Robert Cronback’s 
Exploitation there is little doubt about the feelings of the artist 
towards the Negro worker. But in such a work as Marion Walton’s 
Evicted the concept is apparent only in the title, not in the primi- 
tivistic Masses, MOnuMentally composed. 

\n acrobatic mother and child by Chaim Gross and an abstrac- 
tion, called Meditation, by Warren Wheelock are the outstanding 
pieces In wood. A colossal, dynamic, head in black Belgian granite 
by Jose de Creeft, a sensitive portrait of the artist’s wife by Milton 
Horn, and the much admired Affection by William Zorach—these 
are some of the objects which draw one toward this section of a 
suumulating exhibition. 


The Brady Collection: A Notable Sale 
(Continued from page 14) 


Gothic sitting room with walls of fifteenth century French oak 
carved with linentolds, hung in amber yellow, and furnished with 
original French walnut pieces of the period of Henri II. Returning 
by the upper hall, one finds on one’s left a little Gothic bedroom 
with a fifteenth century four-poster and a great painted chest. Glance 
down upon the Great Hall from the Musicians’ Gallery, carpeted 
in | abriz silk, and turn thence to the long row of bedrooms which 
runs trom this point to the extremity of the northeast wing, each 
charmingly decorated with eighteenth century English furniture, 
aquatints, and Japanese prints. The botserte of two of these rooms, 
which with the great rooms of the ground floor, are included in the 
sale, calls for special remark: a richly carved oak bedroom of the 
Régence period, termed the “Daniel Marot” room, and a delightful 
littke Adam sitting room, circa 1780, with green painted paneling 
decorated with classical ornament in the style of Pergolesi and fur- 
nished with glass corner cabinets. 

| am conscious that this is a somewhat breathless tour, in the best 
contemporary style. We have necessarily gone faster (and somewhat 
farther) than the philosophic Xavier de Maistre, who undertook 
and carried out a journey of forty-two days around his bedroom. 
rhe results, nevertheless, inspire a certain similarity of emotion: 
“Les observations intéressantes que j'ai faites et le plaisir continuel 
que j'ai éprouveé le long du chemin, me faisaient désirer de le rendre 
public’’—an admirable text for a catalogue of twelve sessions and 
more than two thousand lots. 

Among those two thousand lots a formidable part has so far 
escaped mention. The colorful decorations of the great house include 
a group of Rhages, Sultanabad, and Hispano-Moresque faiences: 
Chinese pottery and porcelains, notably Ming fab wa and five-color 
vases, and Sung celadons and T’zu Chou ware; Chinese and Japa- 
nese kakemono, textiles and tapestries, and the fine Chinese and 
Persian rugs strewn throughout the house; paintings by Remington; 
and Georgian and Pre-Georgian silver, including—at random—a set 
of four James II trencher salts, a William and Mary dredger, a 
George | fluted punch bowl by Thomas Farrer, and a massive cen- 
terpiece by Paul Storr with the arms of Stuart-Menteath. The ap- 
pointments, comprising three sessions of the sale, consist of fine 
linens and laces, table silver, antique English and Irish glass, and 
Wedgwood, Minton, Coalport, and other table porcelains of quality. 


New Exhibitions of the Week 
(Continued from page 17) 


of flat planes and economical simplifications, her inspiration is 
strictly literary, as may be seen in the group entitled Faith, a study 
of men moving mountains. Stylization of hair and detail in the 
portrait heads shows a sense of design which is also evident in the 
well composed Wrestling Figures. The most attractive piece is the 
bronze Faun, lent by the Harmanus Bleeker Library in Albany, 
which has genuine quality and charm. R. F. 





KNIGHT, FRANK & RUTLEY 


SALE BY AUCTION 
AT 20, HANOVER SQUARE, LONDON 


On Thursday, May 27, at 1 P.M. 


OLD PICTURES 


The Property of Mrs. W. N. Duff and removed from 
31, Eaton Square, London, S.W.1. 


Comprising a Portrait of Lieut. Gen. Alexander Dirom 
attributed to SIR JOSHUA REYNOLDS, P.R.A. 


A REMBRANDT GROUP, “Timothy and His Grand- 
mother” 


A woody landscape ascribed to Rembrandt. 


A Pair of Portraits of Lord and Lady Fife by Alexander 
Pinge WITH CHIPPENDALE GILT WOOD FRAMES. 


Various properties include 
“Poultry in a Landscape” by M. de Hondecoeter 
“The Money Lenders” by Van Romerswale 
Others by and attributed to 


Alfred de Breanski Paul Sandby, R.A. 
T. Gainsborough Clarkson Stanfield 
Copley Fielding Richard Wilson, R.A. 
P. Lanzoni T. Luny 


MODERN PICTURES & DRAWINGS 


The Works of the late CLAUDE CARDON, 
and SOLD BY ORDER OF THE EXECUTORS 


ON VIEW Monday, Tuesday and Wednesday, May 24, 25 and 26, from 
10 to 5 O'Clock each day. 


Illustrated Catalogues from the Auctioneers, 
Messrs. KNIGHT, FRANK & RUTLEY 


20, HANOVER SQUARE, LONDON, W.1, ENGLAND 


NEWHOUSE 
GALLERIES 


INC 


formerly EHRICH-NEWHOUSE GALLERIES, INC 


PAINTIA@GS 


5 EAST 57TH STREET 


NEW YORK 











C. T. LOO & CO. 


CHINESE ANTIQUES 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 


Shanglh« t 48 Ru de Ce urvcelles. Pavis 





ARNOLD SELIGMANN 
REY &¥# CO., Inc. 


11 East 52nd Street NEW YORK 
20 Bruton Street LONDON 





WORKS of ART 





ARNOLD SELIGMANN €%@ FILS 


23 Place Vendéme PARIS 





HOWARD YOUNG 


GALLERIES 
OLD AND MODERN PAINTINGS 


NEW YORK 
677 FIFTH AVENUE 


LONDON 
35 OLD BOND ST. 


SSSSSSSSSSSRSSSSSSSSSSESSSESERSERSESSEBESER Bee eaaes 





EK. & A. SILBERMAN 
GALLERIES INC. 





OLD AND MODERN MASTERS 


32 EAST 57th STREET 
NEW YORK 


SEILERSTAETTE 16 
VIENNA 











wail 





THE ART NEWS 


Lhe Art News of Parts 


YEARLY five hundred works at the exhibition of the Groupe 
L Independent de la Société Nationale give to the show at the 
Galerie Charpentier the important character of one of the large 
Salons of the year. For the first time this on the whole conservative 
group has attempted to widen its circles and introduce a new leaven 
of younger painters whose work accents an ensemble that heretofore 
has been somewhat monotonous. In the main gallery the visitor is 





greeted by agreeable landscapes of Kouzmine. Very impressive is a 
large panel representing Christ and Magdalen by the well known 
artist Desvalli¢res, while another sizeable canvas that attracts much 
attention is Yves Brayer’s Le Nové de Venise, a solid and adequate 
example of the young painter's work. Le 7 béatre de l'oncle Sébastien 
by Lucien Simon has dash, humor and freedom while another enter- 
taining picture is the nude of Fontanarosa. There is fine character- 
ization in the Portrait de M. Desvalliéres, in which the personality 
of the old master has been successfully captured. Notable in the 
fourth room is a nude of Jean Bernard and the vigorously handled 
Italian views of Goulinat. 

Sculpture is represented by a number of familiar names, though 
the only works of real merit are the bust of Anna Bass and the 
Maternité of Jean Boucher. On the floor above may be seen engrav- 
ings and etchings which present not the least interesting section of 
the exhibition. Of wood cuts in the first room Oratoire by Mme. 
Mackain-Langlois stands out for its fine atmosphere while Vital- 
Prost, one of the ablest technicians of the day, is not limited by his 
ease of execution but instills interest and vitality into his works. His 
Paysage de I'Ille-de-France, Les Toits sous la Neige and Cathedrale 
de Moulins are all first class examples in black and white. Poetry 
emanates from Jean Chieze’s Vue de Vogiie, freshly seen and calling 
up the charm of the village, which ranks among the artist’s best 
works. Fine etchings of Brittany may be seen in Frélaut’s Golfe de 
Morbihan and Grand Orme de Penmern while a work of exquisite 
feeling and delicacy is La Beauce en juillet by Soulas, a study of 
summer fields. 


WENT Y-TWO women artists are currently showing in a group 

which has been successfully organized by Rolande Déchorain 
under the name Exposition des Vingt-deux. Suzanne Valadon, the 
most vigorous woman artist of the day, and Louise-Hervieu, with 
the pathos of her deeply felt interpretations, dominate the show, 
though attention goes also to the nonchalant and feminine studies 
of Marie Laurencin. There is some sensitive work of Marie-Louise 
Simeon and, though complex, a genuine sincerity in the paintings of 
Claire Bertrand. Rolande Déchorain herself is fresh and eloquent 
while Valentine Prax, despite a debt to Picasso, has good organiza- 
tion that is her own, combined with vivacity of color. 


N SPITE of danger and turmoil in Spain members of the Casa 
Velasquez of Madrid are currently holding an exhibition at the 
Galerie de la Gazette des Beaux-Arts. Similar to the French Acad- 
emy in Rome this institution has not only afforded excellent train- 
ing but has actually influenced French art by an association with 
the warmer colors and more intense rhythms of this preéminently 
paintable country. The exhibition has been gotten up with the hope 
of interesting the public in the fate of the capital as well as of show- 
ing to what extent a Hispanic sojourn influenced these painters 
in their work. Results, on the whole, show less brilliance and vigor 
than might be expected, though Couturat has breadth in his large 
landscapes of the country around Madrid. The warmth and exotic 
color of Castile has been translated by A. Giess while freedom of 
expression is to be found in Nappe rose by Pierre Mondan. 
Simultaneously, and in striking contrast to the preceding works, 
may be seen the paintings of Szobel. This artist has studied at length 
the work of Picasso, Klee and Masson, evolving from their abstrac- 
tions an obscure calligraphy of his own. But this language becomes 
intelligible through the compelling decorative qualities of his de- 
signs and through an able use of the medium, applied alternately 
is lustrous and heavy impasto. 


N EXHIBITION of American artists resident in Paris has 
A opened at the Galerie Ecolle with some interesting examples 
in which a fusion of the artistic language of the two countries may 
be seen. Outstanding works here are Arbres en fleurs by Bion 
Barnett, a landscape by Michael Baxte and the bronzes of Douglas. 
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EXHIBITED AT THE LEGER GALLERIES, LONDON 
rHE DELICATE TONALITIES OF PASCIN IN A NUDE STUDY 


Lhe Art News of London 


RICES far exceeding expectations were fetched at the sale of 

the famous Rothschild Collection held at the Rothschild house 
in Picadilly. Paintings alone brought £33,620 while various other 
objets dart raised the total receipts to £41,252. There was strong 
bidding from the Netherlands due to the fact that the principal pic- 
ture was a Pieter de Hooch representing a Dutch courtyard. This 
eventually fell to Messrs. Agnew who outbid their competitors with 
an offer of £17,500, a remarkable price in view of the fact that the 
companion piece of this painting in the National Gallery was pur- 
chased for £1,720, Other prices were correspondingly high, a Van der 
Heyden bringing £1,300, a Nicholas Mages Maidservant Returning 
from the Market £1,100 and a William van der Velde Calm Sea 
with Shipping £2,100. 





NEW extension of the Mappin Art Gallery in Sheffield, which 
has been closed for redecoration and rearrangement for sev- 
eral months, has recently been thrown open to the public. This 
extension and its contents represent the completion of an ambitious 
scheme of art gallery development in the city that was undertaken 
some three vears ago. In 1934 the Graves Art Gallery was opened 
under Royal patronage, thus giving to Sheffield a considerable 
modern collection. Dr. John Rothenstein, the Director of the City 
Art Galleries and Ruskin Museum since 1933, was entrusted with 
the selection of several hundred pictures from his private collection 
which included a group of landscapes by Richard Wilson, a Con- 
stable sketch and a portrait by Clouet. In the additional space now 
afforded in the Mappin Gallery have been placed a further gift of 
paintings selected from the collection of Alderman Graves and con- 
sisting of works from the second half of the nineteenth century as 
well as examples of several contemporary painters. In this way 
during the past three years both Sheffield’s art resources and the 
space available for their exhibition have been more than doubled. 
In addition a far reaching educational scheme, intended to make 
these resources available to school children has been in operation 
at the Graves Gallery for the past two years. 


MEMORIAL exhibition of the drawings of Christopher Wood 

at the Redfern Gallery prove beyond doubt the excellence of 

this voung artist’s work. More than any of his better known paint- 

ings, these suggest a wider range of subject and emotional content. 

In his Seated Nude there is a mastery of flexible line suggesting 

Picasso while delicate tonal gradation may be seen in the pastel, 
Sunrise, Monte Carlo. 

T THE Leger Galleries a distinguished exhibition is being re- 
A sumed for the fourth successive year. Entitled The Nude it 
includes works of numerous artists whose names are familiar to the 
public not only at home but abroad. Among English painters who 
have contributed their work are Sickert, Wilson Steer, Ethel Walker, 
Christopher Wood, Epstein, and others, including a fine sketch by 
Van Dongen, a group of four female figures by Georg and a char- 
acteristically delicate and lovely Pascin. 
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JOHN LEVY GALLERIES 








LIBERAL REWARD 


for return of, or information leading to recovery of, 
the following prints, mounted on mats 16 x 22, re- 
cently discovered to be missing from the premises of 
one of our clients: 


C. 9716 
C. 9720 
K. 8840 
K. 8673 
31877.8 
K. 8261 
34340 


The Doorway K188 by Whistler 

Doorway and V ine K196 by Whistler 
Rotherhithe by Whistler 

Coursing (pair) after Pollard by Doubourg 
Fox Hunting (pair) by and after Wolstenholme 
Rembrandt’s Mother by Rembrandt 

Landscape with Hay Barn by Rembrandt 


A. C, BENNETT, 110 William Street, New York 


BEekman 3-2360 





INC. 


Exhibition of 


OLD SPANISH GARDENS by 


— DIEREN, HOLLAND 


Twenty minutes from the railway station at Arnhem, Holland 


SDSS DDH DHSS BBV BWW BV BBWS SS SBVVSBVVS SF SVS SSASTVVSVVVeTe 


RAFAEL S. YAGO 


UNTIL MAY 14 


ONE EAST 57th STREET 
NEW YORK 
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BY APPOINTMENT 


D. KATZ 


XVIL_ CENTURY 
DUTCH PAINTINGS 
ITALIAN PRIMITIVES 
ANTIQUE FURNITURE 
& WORKS OF ART 





SCHALPIER 
GALLERIES 


PAINTINGS 


61 EAST 57th STREET, NEW YORK 


LONDON: 30d BURY STREET, ST. JAMES'S, S. W. 1 
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THE 
SPANISH ART 
GALLERY, Ltd. 


GOTHIC AND 
RENAISSANCE 


OOOOOOOCOOOK 


TAPESTRIES 


WOODIODIDOOOOOOD OO III PO 


YOOX 


TEXTILES 
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FURNITURE 


TOMAS HARRIS, 
Ltd. 


PAINTINGS 
AND DRAWINGS 
BY OLD MASTERS 


50 Conduit St. 
London, W. 1 


Cables: Barmaster, London 


WOOOOOOOOOOOOOOOOOO0KK 


The above galleries under the 
direction and ownership of 
LIONEL HARRIS 
MAURICE HARRIS 
TOMAS HARRIS 





SF ESTABLISHED 1901 (=e 


H. MICHAELY AN 


INC 


Di é 
APY octacy 


of Kugs 


NEW YORK 
515 MADISON AVENUE 


PALM BEACH 





JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS 


INC. 


30 WEST 54 ST., NEW YORK 


NUMISMATICS 
WORKS of ART 


EGYPTIAN - GREEK - ROMAN 
MEDIAEVAL - RENAISSANCE 
PAINTINGS 
ARS CLASSICA, S. A., GENEVA (SWISS) 
23 Quai du Mont Blanc 


J. HIRSCH & CIE, PARIS (FRANCE) 
11, Rue Royale 








Correspondence 
lo THe Art News: 


lor your information, the United States Customs are enforcing 
regulations covering the marking of packing vans, cases, inner cases 


and containers. Therefore, all cases that contain antique objects 
paintings, etc., Which in the past have been released by Customs 
without bearing the mark of the country of origin, will now be 
subject to the regulations 

Phat means that all packing vans, cases, mner cases, and con- 
tainers of antique furniture, objects of art, paintings, etc., will have 
to be marked with the country of origin. This marking has nothing 
to do with the contents, it only apphes to the packing vans, cases 
etc 

If the marking is not carried out in accordance with regulation, as 
outlined above, the importation is liable to a 10%, fine of the invoice 
value 

There is another question also which has been brought to our 
attention, and that is: Customs authorities demand that the consular 
Invoices covering antique objects give the fullest description as cov- 
ered by Customs regulations as follows: 

CouNTRY oF PRODUCTION (If unknown, state so) 

YEAR OF PropucTION (If unknown, state prior to 1830) 


FrRoM WHomM AcoutrRED, NAME AND ADDRESS 
DATE OF ACQUISITION 


If any part of the above information is missing at the time of 
entry, the Collector of Customs can demand a deposit duty, which 
procedure is being carried out at the present time. 

Yours, etc., 
I1UDSON FORWARDING & SHIPPING Co., INC. 
z. l-riedenberg, President. 
New York, N. Y. 
\pril 5, 1037 


lo THE Art News: 


We are compiling a complete catalogue of John Singleton Copley’s 
American works in oil, pastel and miniature, in connection with the 
bicentennial celebration of the artist’s birth. This catalogue will be 
published at the time of the Boston Museum of Fine Arts Copley 
exhibition next February. 

In order that no authentic examples of this artist’s American work 
be omitted, we are asking persons owning Copleys which we have 
not yet seen, to communicate with us by letter addressed to the 
Museum of Fine Arts, Boston. It would be helpful if specific data 
were given in the letter, such as the name and dates of the sitter, 
the history of the portrait, and a photograph if one is available. All 
of John Singleton Copley’s American paintings were done between 
the years 1750 to 1775. 

In 1872 a partial list of the artist’s paintings was published by 
Augustus Thorndike Perkins, and in 1915 this list was revised by 
Frank W. Bayley, but most of the pictures have changed hands 
several times since then, and the present whereabouts of some are 
unknown. 

Y ours, etc., 
Mrs. Haven Parker 
Mrs. Stafford Wheeler 
Cambridge, Massachusetts, 
April 14, 1037. 


Lachaise: A Sculptor of Heroic Stature 


(Continued from page 11) 


statues. A cursory stylization is noticeable in his men’s figures in 
particular, where anatomy is made to serve a designer's ends. 
|_achaise’s line is neither the descriptive stroke of the true draughts- 
man nor the vibrant calligraphy of a Picasso, a certain theatrical 
sense substituting true interest in the human body. 

A new aspect may be seen in the late works of Lachaise—a more 
intense and nervous quality. He seems at last to have been infected 
by the striving spirit of the present day and in his passionate search 
after the essence of life his distortions become titanic. Acrobats, im- 
mense and tortured mountains of flesh reflect an inner upheaval 
striving to escape the burden of its own weight. 

It is with satisfaction after these that one returns to his Standing 
Woman in the Museum’s permanent collection—a piece which, after 
ten years of effort, the author himself considered his finest work and 
which definitely establishes him as the foremost American sculptor. 
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RAINS 


GALLERIES 


(RAINS AUCTION ROOMS, Inc.) 


14 EAST 49th STREET, NEW YORK 
Telephone: Wickersham 2-0220 





ON VIEW TOMORROW 


(SUNDAY, 2 TO 5 P.M.) 


ORIENTAL RUGS 
TAPESTRIES 
HANGINGS 


Sold to Facilitate 
Liquidation of Rugs & 
Carpets Consigned by 

Various Estates & 


Individuals 


By Reason of Change In 
Size or Locality of 


Residence 


Having Been Held 


For a Period of Time by 


H.MICHAELY AN 


INC, 





EXHIBITIONS DAILY, 9 A.M. TO 6 P.M. 





SALES CONDUCTED BY 
Anthony N. Bade 
Leo E. Brotman 
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Ay Cr, N ew 
Public Sale 


Thursday & Friday 
April 29th and 30th 


AT 2:15 P. M. DAILY 











Furniture, 


Antiques 


of Distinction 


Kunsthaus 


MALMEDE 


COLOGNE /Rh. 


33 Sachsenhausen 





OBJETS D’ART 


from the 


IMPERIAL PALACES 
OF OLD RUSSIA 
On Exhibit 


Visitors Cordially Invited 


Ham merGa levies, Unc. 


682 Fifth Avenue 


New York 
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OLD MASTERS 
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COMING AUCTIONS 


Cornelius Sullivan Collection of Moderns 


ODERN paintings and drawings, thirteen Degas bronzes, and 
Me modern etchings, drypoints, and lithographs from the estate 
of the late Cornelius J. Sullivan together with property belonging 
to Mrs. Sullivan will be dispersed at public sale at the American 
Art Association-Anderson Galleries on the evenings of April 29 and 
30 with an afternoon session on May 1 of early American furniture, 
English and Irish silver, American glass, and other decorations from 
the same source, following exhibition from April 24. 
four important Cezanne landscape watercolors, Seurat drawings 
including the well-known Un Bras Levé from the Colonel Félix 
Fénelon collection, a Gauguin Tahiti painting, Picasso watercolors, 
Modighiani's portrait in oils of Mme. Zborowska and a fine collection 
of his drawings, an important group of the work of Arthur B. Davies 
including Florentine and Spanish landscape watercolors, seven 
Prendergast paintings, an unusual Diego Rivera still-life before a 
view of roof-tops, a rare Daumier sepia wash drawing entitled Le 








SULLIVAN SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


“MOTHER AND CHILD,” SEPIA AND WASH BY PICASSO 


Malade Imaginaire, a Segonzac landscape in oils, and works by 
Soutine, Rouault, Derain, Redon, Utrillo, Dufy, Fantin-Latour, 
Viaminck, and Demuth are among the outstanding items of the 
collection. 

A portrait of Grover Cleveland by Eastman Johnson, also in- 
cluded in the sale, is said to be the only portrait painted from life 
not in the possession of his family. Notable items in the choice group 
of prints are Piccadilly Circus and Fish Market, Venice by Muir- 
head Bone, who is also represented with an unusual collection of 
seven rare original sepia drawings; the only known etching by Van 
Gogh; two rare examples of the work of Mary Cassatt and six by 
Brockhurst; and three Cézanne etchings and a colored lithograph 
of The Bathers. 

The early American furniture in the afternoon session of the sale 
includes an important sofa by McIntire, several pairs of Queen 
Anne side chairs from New England, Sheraton sewing tables in curly 
maple and mahogany, a rare maple and pine oval-top trestle table, 
Queen Anne maple highboys and a William and Mary six-legged 
example with trumpet turnings; also candlestands, Windsor chairs, 
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“LES GRANDS BOULEVARDS” by PIERRE AUGUSTE RENOIR 


one of the numerous reproductions of paintings by Renoir 
in American collections included in the article entitled 


“THE RENOIRS IN AMERICA” 


BY HENRY McBRIDE, ART EDITOR OF THE NEW YORK SUN 


which is an appreciation in connection of the Metropolitan Museum's exhibi- 
tion opening about the middle of May, and one of the articles contained in 


THE ART NEWS 
35TH ANNIVERSARY 


SUPPLEMENT 


PUBLISHED MAY 1--$2.00 A COPY 


THE ART NEWS, 136 EAST 57 STREET, NEW YORK 
SSS SS SEE S|] EEE E_—_— 
eS AT AUCTION 
VALUABLE OIL PAINTINGS 


By Celebrated Artists of the 
American, English and Italian Schools 
Including 
Portraits, Landscapes, Decorative & Sporting Subjects 
from the collection of 
MRS. JOHN N. CONYNGHAM, Wilkes-Barre, Pa. 


and by order of 
Reuther, Sullivan & Moylan, Esqs., St. Paul, Minn. 
and the City National Bank, Philadelphia 
WITH ADDITIONS, TO BE SOLD 


APRIL 29 and 30, 1937, at 2 P.M. 
IN OUR ART GALLERIES 
1808-10 CHESTNUT STREET, PHILADELPHIA 
Catalogues Upon Request 
SAMUEL T. FREEMAN & CO. 
AUCTIONEERS 7 








|MARIE HARRIMAN 


| GALLERY 


PAINTINGS BY 


JEAN de BOTTON 


OPENING APRIL 26 





61-63 EAST 57th STREET, NEW YORK 





































THE 


BACHSTITZ GALLERIES 


Old Masters 
Works of crt 


GREEK—RENAISSANCE 
ROMAN — MEDIAVAL 


The Savoy-Plaza 
NEW YORK 


11, Surinamestraat 


THE HAGUE 


LUDWIG STERN onc 
Old Paintings » Works of Art 


THE SAVOY-PLAZA NEW YORK 


THANNHAUSER 
PARIS 


35 RUE DE MIROMESNIL 


CORNER RUE LA BOETIE 


Please note address: 


KANSAS CITY 
1017 Baltimore 


NEW YORK CHICAGO 
8 East 57th St. 424 S. Michigan Ave. 


FInpLay GALLERIES, 5 


ESTABLISHED 18706 


For over half a Century the Findlay name has been prominently fea- 

tured in connection with fine examples of early and contemporary 
American paintings as well as English and French Art of the |8*h and 
19th Century. From $100 to $25,000. Write for further information. 





RALPH M. CHAIT GALLERIES 
CHINESE ART 


600 tADISON AVENUE 


LILIENFELD GALLERIES 


PAINTINGS 


21 EAST 57th STREET NEW YORK 





FREDERIC FRAZIER 


Cc 


OLD AND MODERN PAINTINGS 


Featuring English Portraits and Landscapes 


9 East 57th Street 





NEW YORK 


New York 
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SULLIVAN SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


“UN BRAS LEVE” BY GEORGES PIERRE SEURAT; PENCII 


and desirable other pieces. The group of silver is notable for choice 
specimens of the Georgian and earlier periods including a number 
of Irish origin. 


Duerer, Rembrandt e Other Valuable Etchings 
Mos than two hundred engravings and etchings from the 


portfolios of three private collectors will be dispersed at 
public sale at the American Art Association-Anderson Galleries on 
the evening of April 28, following exhibition from April 23. Each 
of the three masters Diirer, Rembrandt, and Whistler is represented 
by an important group, the thirteen examples by Diirer including 
among others not only the engravings The Virgin with Crown o} 
Stars, St. George Standing, and the extremely rare St. Anthony, but 
also the rare woodcuts The Descent into Limbo, The Assumption 
of the Virgin, and Ulrich Varnbuler. Among the nineteen works by 
Rembrandt are two of his rare and important landscapes, his Por- 
trait of Jan Lutma from the Artaria Collection; and an example 
of the only state of The Triumph of Mordecai, etched about 1640. 
Perhaps the most outstanding group in the sale are the fourteen 
examples by Whistler, comprising his Balcony, Amsterdam, Maud 
Standing and Nocturne—Dance House, all from the [Theodore De- 
Witt collection, as well as several of his Venetian etchings. 

Among the important works of the early masters are two wood- 
cuts, St. George Slaying the Dragon and The Judgment of Paris, 
by Albrecht Altdorfer, the earliest of the German “‘little masters” ; 
portraits of the emperors Charles V and Ferdinand | by Barthel 
Beham; Le Bouvier and the rare Dance by the Waterside by Claude 
Gellée of Loraine. 

Also included in the sale are Lucas Cranach’s La Pénitence de 
Chrisostome ; Hans Glaser’s rare and unusual chiaroscuro woodcut 
The Fall of Man; two engravings by Christofano Robetta; the 
striking Crest with Lion’s Head, held by a Wild Woman and Coat 
of Arms with Wild Man Holding Two Shields by Martin Schon- 
gauer; three engravings by the early German goldsmith and en- 
graver Israhel van Meckenem; and Le Grand Bal de Duc de Baviere 
by Matthaus Zasinger, called the Master MZ, who flourished about 
1500. 


Modern etchings and drypoints in the sale include a very fine 
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proof of Spanish Good Friday, Muirhead Bone’s celebrated exam- 
ple of the pure drypoint technique, together with a group by him 
including Canal and Bridge A postoli, Venice and the rare Demolt- 
tion of St. James's Hall (exterior); Sir David Young Cameron's 
set of twenty etchings of scenes along the River Clyde, together with 
his A Dutch Damsel, Joannis Darius, Ben Lomond, a very fine proot 
of The Five Sisters of York Minster depicting the celebrated cathe- 
dral window known by that name, and others. Another famous Scot- 
tish etcher, James McBey, is represented by Night, Ely Cathedral, 
Barcarolle, Le Mirage, and other works, while Anders Zorn’s My 
Vodel and My Boat is characteristic of the vigorous Swedish master. 


McCann Library and Original Manuscripts 


{i Hl: library of the late Joseph J. McCann of Morristown, N. J., 
comprising English and American first editions of celebrated 
authors, autograph letters and manuscripts, standard sets in fine 
bindings, will be sold at public auction on the evening of April 29 
and the afternoon of April 30 at the American Art Association- 
\nderson Galleries following exhibition from April 24. 

lhe original manuscript of Ellis Parker Butler’s best known and 
extremely popular story, Pigs 1s Pigs is one of the features of the col- 
lection, as are the little known first and second editions of this work. 

An extensive and fine group of Galsworthy items features the type- 
written manuscript of Beyond ; a remarkably good copy of the first 
issue of the first edition of Villa Ruben; a first edition of one of the 
earliest and rarest of the author’s books, The Man of Property; The 
Forsyte Saga another first with a long inscription by Galsworthy on 
the end-leaf. There is also a set of the Manaton Edition of Gals- 
worthy’s works, signed by him on the limitation page of Vol. I. 

Works by Rudyard Kipling are an attractive portion of the sale 
and include firsts of The Jungle Book and The Second Jungle Book, 
two books rarely found in good condition; a fine copy of Just So 
Stories for Little Children; also a number of the American copyright 
editions. George Bernard Shaw items include a collection of letters 
and a signed typewritten manuscript by him. 

In all the library contains over five hundred catalogue numbers 
mainly English literature, but including as well prose and poetry 
of Bret Harte, Gertrude Atherton, William Cullen Bryant, Eugene 
Field, James Branch Cabell, Mark Twain, Emily Dickinson, and 
other celebrated American authors. 


A Selection of Oriental Rugs and Textiles 


COLLECTION of Oriental rugs, tapestries and hangings which 
A are being liquidated by H. Michaelyan, Inc. to whom they 
were consigned by various estates and individuals will be sold at 
Rains Galleries on April 29 and 30 following exhibition from 
April 25. 

\mong the items to be found here are a fine Bektash-Ghiordez 
rug which dates from the middle of the nineteenth century and 
comes from North Western Anatolia, the weave probably origi- 
nating near Smyrna in Asia-Minor; a rare specimen of an antique 
Bergama woven in Western Asia-Minor; a rare antique Beshir; a 
fine seventeenth century Flemish tapestry: Queen Cleopatra Re- 
ceiving Offerings and an antique Chinese hanging embroidered in 
colorful silk on red background depicting a Princess and retinue in 
Royal Gardens. 

There are as well a variety of other weaves including Kashan, 
Sarouk, Karabagh, Tabriz, Lillihan, Bokhara rugs and among the 
tapestries, besides the large Cleopatra panel, there is a fine depiction 
of Neptune. 


Conyngham et al. Collection of Paintings 


ALUABLE paintings from the collections of Mrs. John N. 
Conyngham of Wilkes-Barre, Pennsylvania, a prominent 
Main Line collector and other owners will be dispersed at public 
auction at the galleries of Samuel T. Freeman & Company of Phila- 
delphia on April 29 and 30, following exhibition from April 20. 
These range through various epochs and schools with German 
and Flemish painting represented by sixteenth and seventeenth 
century masters, the latter including Jan van Ravensteyn. Drouais, 
Constant Troyon and Diaz are in the French group while English 
portraiture is shown in a fine Sully, a Lawrence and a Hoppner, 
with landscapes by Constable, George Moreland and others. Sport- 
ing subjects and paintings by American artists of the last century 
complete the collection. 





_SELECTED FRENCH PAINTINGS 
| OF THE 19th and 20th CENTURIES 





CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 


THE FINE ART SOCIETY 


LTD. 














Established 60 Y ears 







DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


PICASSO 


DRAWINGS ° GOUACHES ° 
1906-1933 


PASTELS 


MARIE STERNER 


GALLERIES 


Sculpture by 


ALICE MORGAN WRIGHT 


Until May | 


9 EAST 57th STREET, NEW YORK 


PIERRE MATISSE 


MODERN PAINTINGS e 


PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 


Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 


2 EAST 56th STREET NEW YORK 
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FRENCH ART GALLERIES, Inc. 


Modern French Paintings 
51 EAST 57th STREET NEW YORK 
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Scott & Fowles 


DEALERS IN 


Paintings 
Drawings 


Bronzes 


745 Fifth Avenue 
NEW YORK CITY 


<—SoeaeSaea 
PIERO TOZZI 


Antique Paintings 
Objects of Art 
Qn 
32 EAST 57 STREET, NEW YORK 
99 Via Mannelli Flovence, Italy 


SISSIES 
COLORADO SPRINGS 
FINE ARTS CENTER 


(Formerly Broadmoor Art Academy) 
SUMMER SCHOOL 
JUNE 28 TO AUGUST 21, 1937 





FO. ee Boardman Robinson 
Landscape Class....Henry Varnum Poor 
Mural Decoration... .Boardman Robinson 


Etching & Lithography. .Lawrence Barrett 
Sculpture Class if requested by 


a sufficient number 


Tuition for each Class... ..$15 for four weeks 
Evening Life Class $8 for four weeks 
Winter School ayev a September 27, 1937 

ddress: 
STANLEY LOTHROP, General! Director 
West Dale St., Colorado Springs, Colo. 


CHAO MING CHEN 


Chinese Antiques 


Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 





toidtidiotctottoinc Axmerica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACBETH GALLERY 
ILE. 57th St... New York 


LIVING ART 


OLD AND MODERN 


J. B. NEUMANN 


509 Madison Avenue, New York 


DOWNTOWN 
American Art 


Exhibition of Recent 
PAINTINGS & SCULPTURE 
113 WEST 13th St.—NEW YORK 
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Ferargil Galleries 


63 East 57 St... New York 


Frederic Newlin Price 





Sees s SNe IN NEW YORK 


aintines by Hans Hoffmann, 
Babcock Gallery tists, to May 15 
Bachstitz Gallery, The Savoy-Plaza. Old Masters 
Boyer Galleries, 69 | 
Suchholz Gallery 
mtenis, to April 30 

nch Paintings, to May 2 
Contemporary 


Decorators Picture Gallery Rooms Designed for 


Downtown Gallery in American Folk 


Durand-Ruel 
to September | 


East River Gallery, 
English Book Shop 
Ferargil Galleries, 63 E 


57th St. Group Show, 
55th St. Paintin Vortellito, to May 1 
57th St. Paintings by Lloyd Parsons; Watercolors by 
57th St. Paintings by Harriet Black 
Modern French Paintings, to May 
. Modern French Paintings, to April 30 
57th St. Ducks and Geese, 
Paintings by 


Fifteen Gallery 
Findlay Galleries, 8 E 
French Art Galleries, 51 E 
Karl Freund Gallery, 5 ; 
Van Dongen, ' 
», Woodblocks by Glenn and 
>to May 8; Paintings by Spencer Nichols, to April 30 


Art Galleries, 
gs and we ape by. 


Guild Art t Galle ry, 3 
Marie Harriman Gallery, 


Reneé Gimpel Gallery, 
Grand Central Art Galleries, 15 Vanderbilt . 
Avenue Galleries, 
Artists, to June 1 

ngs, April 20-May 8 
Paintings by Jean Botton, . 


Gr: and Gs ntral 


57th St. Group Shou 


Arthur H. Harlow & Co., 620 Fifth Ave 
Frederick Keppel & Co., 


hings by Carl Rungius, to April 30 
awings and Etchings by 
\. Kimbel and Son, ‘. both St. Paintings by Harold Brett, to May 1 
:. 57th St. Drawings by 

57th St. Landscape Prints, to May 14 


Kleemann Galleries, 1 Artists, to May 1 
Knoedler & Co., 
Kraushaar Art Galleries, 730 Fifth Ave. Paintings by Harriet 
John Levy Galleries, 1 E. 57th St. Paintings by Rafael S. Yago, to May 14 
Julien Levy Gallery, 602 Madison Ave. Paintings by Paul Strecker, to May 4 
st. Modern French Masters, to April 29 
57th St. Paintings by Edna Rendel, April 20-May 15 


st. Pastels and Dra 


Lilienfeld Galleries, 2 
Macbeth Gallery, 
Pierre Matisse Gallery, 5 
to Miro, to May 1 
Guy Mayer Gallery, 


wings from Van Gogh 


57th St. Prints by Edmund Blampied, to April 30 

Metropolitan Galleries, 730 Fifth Ave. Paintings by Westchiloff, to May 1 

Midtown Galleries, Anniversary Group Exhibition, 

20; Watercolors by Eugene Schein, to May 4 

57th St. Paintings by John Whorf, to April 30 

Montross Gallery, 785 Fifth Ave. Paintings by the 

Morton Galleries, 

yr, April 26-May 10 

J. B. Neumann's New Art Circle, 509 Madison Ave. Living Art, Old and New, 
Part I, April 26-May 17. 

Newhouse Galleries, 5 E. 


Milch Galleries, 108 W. 
American Group, to May 1. 
Vincent Wickham and lan 


57th St. /talian Primitive Paintings, April 26-May 22 
Nierendorf Gallery, 2 ’. 53rd St. Paintings by Feininger, 
Georgette Passedoit Gallery, 
Progressive Arts Gallery, 428 W. 57th St. Paintings by Frederick T 
683 Fifth Ave. Pastels by Peggy Bacon, to May 8. 
730 Fifth Ave. Paintings by Charles Baskerville, 


. Rehn Galleries, 
Paul Reinhardt Galleries, 
Schaeffer Galleries, 61 E. 57th St. Old Masters, to May 1. 
Schwartz Galleries, 507 Madison Ave. American Paintings, 
Marie Sterner Galleries, 9 E. 57 


st. Sculpture by / » Morgan Wright, | 


Studio Guild, 730 Fifth Ave. Paintings by Geraldine Wright, 
Uptown Gallery, 
Valentine Gallery, 

Constantin Guys, 
Walker Galleries, 108 E. 
Hudson D. Walker, 38 E. 


April 26-May 1. 
249 West End Ave. Group Show by Members, to May 7. 
57th St. Picasso Drawings, 
April 26-May 15. 

57th St. Drawings by John Skeaping, April 26-May 17. 
57th St. Prints by Kathe Kollwitz, to May 1. 

24 W. 48th St. Paintings by Lovis Corinth, £ 


| 
| 


; Gouaches by | 


Westermann Gallery, 


Weyhe Gallery, 
Wildenstein & Co., 
Yamanaka & Co., 
Howard Young Galleries, 


794 Lexington Ave. Sculpture by Anita Weschler, to May 1. 
2. 64th St. Paintings by A. 
68 Fifth Ave. Chinese 
677 Fifth Ave. 





Art of the Ching Dynasty, to May |. | 
Sporting Paintings, to 
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108 EAST 57th ST. 
NEW YOR K 


JULIUS LOWY 


[INC.] 
High Grade 
Picture Frames 
Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 





PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 











VAN DONGEN 


RENE GIMPEL 


GALLERY, 2 East 57th St., N. Y. 


BELMONT GALLERIES, Inc. 
PAINTINGS By 
Op MASTERS OF ALL SCHOOLS 


MUSEUM EXAMPLES 
DECORATIVE WORKS of ART 
26 EAST 55th ST.. NEW YORK 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 


RECENT WATERCOLORS BY 


JOHN WHORF 


UNTIL MAY | 
MILCH oewests7st. wv 


Printed by WNU, New York 








j 





Important Ancient & Modern Pictures & Drawings 


OF THE BRITISH AND CONTINENTAL SCHOOLS 









the property of 


LEONARD GOW, Esq, D.L., LL.D. 


Deceased; Camis Eskan, Dunbartonshire 
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Fruit end Flowers by H. FantTIN-LATouR Jeune Femme jouant la Mandoline dans I’ Atelier 
by J. B. C. Corot 











A Woody Landscape with a Pool by MeEINDERT HosBEeMA 








Portrait of a Cotiveana by Gerarp TERBURG The Virgin and Child by Dirk Bours 
Which (by order of the Executors) will be sold at Auction by Messrs. 


CHRISTIE, MANSON ann WOODS 


At Their Great Rooms, 8 King St., St. James’s Sq., London, S. W. 1, England 
; ON FRIDAY, MAY 28, 1937 


Catalogues may be seen in New York at the offices of The Art News, 136 East 57th Street. 
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Plain catalogues may be had free on application or, with 25 illustrations, price 10s. 6d. 


TELEGRAMS: “CHRISTIART, PICCY, LONDON” 
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